One of the difficulties may be that Kriger tends to make uncertain statements that show that she is thinking rather than that she has thought. After the quote mentioned above, one reads much about the nature of textiles, but little about the reason for her choice. She offers no clear statement of what she plans to do until page seven, when she writes that she wants to tell a history of textiles using three artifacts. This idea clearly determined the form of the book. Chapter One is clearly a "light" chapter used as a way of getting to what she considers the more important sections of the book: those that discuss the artifacts. Chapters Two through Four are dedicated to this purpose. A brocaded wrapper from Bida, a pair of trousers from Northern Nigeria, and an indigo-dyed wrapper from Ibadan therefore open the narrative in these three chapters. Noticeably longer than the first, these central chapters are in fact where one begins to see what Kriger would like to do; use a textile as the basis for a larger discussion of culture and society. Even at this point however, the themes are not clear. Kriger has much to say about the textiles, the place one finds them, and how they were produced. Yet while there is much information, there is little said. The nice smooth story that began on page one is gone. Instead of finding a strong statement that links the chapters with a central theme, Kriger simply continues to think about her ideas on paper.
In addition to the lack of unifying theme, Kriger, tends to repeat information that was, admittedly, tiresome from the start and does not improve with re-telling. In Chapter One for example, she gives a detailed description of how fibers curl around a spinning rod, noting that the shape they form can help identify the spinning technique or the fiber in question. It seems a useful bit of information for people who do not weave and so, it is a shame that she does not say so directly (one needs to interpret). When repeated in subsequent chapters as superfluous detail that little to the discussion, it loses its appeal. It occasionally reads as a way of proving what was said in Chapter One about spin direction rather than adding any substantive detail. There is no interesting history told about it. I would much rather read Ingrid Bergman's Late Nubian Textiles or Grace Crowfoot Methods of Handspinning which she footnotes. It really becomes a bit of a blur when on page eleven Kriger writes about Nubian spinning to say that "the spindle, held in the right hand with the whorl on top would produce thread with an s-twist, the opposite of how West African spinners held their spindles and made their z-spun yarns" This does not seem complicated. That she mentions this difference after a brief description of spin directions further obscures the text. A similar confusion might arise depending on whether the spinner was left-or right-handed. Her repeated references to detail that may be useful for distinguishing West African weaving technique from Nubian but gives offers little insight into the region under discussion adds little to the story. 
